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REFORMER

By PITTS SANBORN

of radit

r ¥, LIVE in & centur}
\\ theatrical reform. The name
of Reinhard of Appia, of Gordon
Craip. are as familinr to our ears 1
day as these of David Belasco, Henry
\\'_-,‘-'--\ age and Daniel Frohman werein
the Inte mineties. The world war han

nterrupted the revolution only in part
ruy

In fact, it nes tha war hegan tha®
in Ameriea theatrieal reform hps ro-
ceived its most vital impulse through
the littla theaire movement. And,
curlously, it is war that has now in-
duced to visit our shorves the lateat
European prophet of reform He i
Jaeques Copenu, & Frenchman, ecome

here to direct the fucther destinies of

eir parts. They approach snd study
wm in such a way as to escape rou-|

Line, all the stuffy inheritance of prece-
dont. The two curses of the French|
o to-day, M. Copeau has said, ar¢|

that sctors either read their parte and
lurgely forget to act them (the Comé-
die Frangaise) or, lacking that slern |

tendition of pure speech in their at- |
tempt to act and seem natursl, fsll|
into a slovenly habit of diction.

Copean 1 refreshing
problem in this wise: When a play, |

cient or modern, is to be produced,
he assigns a seene to the company, Arat '
ing what Is to occur and who the |
are. Then his actors play |
, forming their own ideas of

charucters

that scene

ALICE
BRADY
WORLD PICTURES

| ferent

| to grt

| pair

MISS ALICE BRADY
WANTS TO SING

By HARRIETTE UNDERHILL
THY is it that every persan seems
to believe that if one works in
the ecamern must love
* It seems= to be an accept-

\

front of ane

one's Work
od fuet that to express an opinion aif-|
from this is ro with
# beautiful and unwonted unanimity of
{hought sl the film people to whom we
have talked have told us that they love
the pictures, but, of course, it 15 h?\rlll

treason;

in the epirit of the thing at 9
the morning, that they miss |
but rhnl!

the

n ¢

ineer

| the rewnrd cones when you have fin |

ree it pro-

an

ished
duced on the screen
Just why there should he this alle-

your picture

| giance to the art of the metion picture

rot apparent to the Iny mind. All
writern do mnot love to write, in fact|
of them cordially detest it: all|
love te paint, but it

mans

do not

gem that all seteen artista love

would ¢
the screen, from the original vampire,
whe put the sin in cinems, down.
Finally, we became suspicious, 2o we
had a little lantern made after the
pattern of the one carried by Diogencs
and we set out in senrch of & screen

|

the Théitre Frangais of New York | the characters and supplying their nwn‘arfi_-! who did not enjoy working in
Not g0 many yvears ngo the advanced speeches until a fairly definite way of the pictures, We have found }:_r'r.. :h‘r

1l ._.,L.d! mansger of Paris was An- toing the thing has been worked out,[is  Alies BHra I:'. {ear, ‘I--.ngr.'f.u.-.
0 " eminently uncomfortabls and a way obviously not encumbered | breezy, Tlfnur.‘l:“.g. Alien Brady, snd thi
! yse in the Boulevard Sehastopol by precedent, not by under the | is what ..ho said: “Do I Yike the _lr'cl‘-'
work that in its dny was Ways of other sactors, perhaps geénera- (ures? No. Do you? T want ‘_'-r ging.

Then the French gov. tions of them, that have gone before. And then she did, and we don’t h'..,n'.lr_:

crnment up Antoine and made Only when the scene hns been worked .her for wanting to be heard as well

him director of that younger Comédie out with that freshness of point of | as seen. “I've d'.ac:m'or(:d a har.m'i

Fr the Od 1,-_‘ The revolution view and the spontancous invention of | combination, h‘,wr\-r.r, !m doing n|

eubsided into officialdom. War closed details thst results from it does f-l.-pu-t'xr.a now in which I have to sing|

the Odéon, un « Antoine is de- Copeau put the text into :1-._0 hands of | a5 well as act. It isa brand n-lw.:n‘il

seribed as starving in a garret. Al his players, They then modify and de- vention, not &t all like the '_a-ii!:rllrl
i fine their performance to conform with | talking pictures whera the dinlogue

though the v 11 went on at the

Thédtre de ut the Théatre
Libre an héatre des Arte it
really remained for Jacques Copeau, at
‘I'.E T! II ira .\ L 1T t
carry higher the terch of dramatic art
This thentre of the Old Dave Cots
almost under the shadow of St. Bulpica,

Jacques Copeau, who had been & man
of letters rather than an actor, opened
only eight months hefore war com-
pelled him to close it. In those elght
nmonths he got it pretty dizzily well up
on the he of fame, not only in
Parls, but performances by
the company in London ] Rome
What he will do for Amerlca remains
to be disclosed. Meantime, M. Copean
stands as the most advanced figure to-
day in the racs for theatrical renova-

through

1‘I"'I.
The first article of M. Copeau's
theatriea! craed {s perhaps the last

onie would mention offhand, and yot, as
a matter of fact, it is the most ob
Appla and Craig have all been
ri

vious.
preoccupied with
at times even with the
eida of theatr
peau, who is certainly a friend of Ap
pia and Craig and = student of their

¢ scenie clement,

mechs

R
M. Co-

ieal equipment

work, nevertheless throws the emphasis
elsewhere. | m there s firat of
all the e

M. Copeau's ideal of that ingu-
Iarly rimple, but not In the telling. It
is & simple ns life, but hardly less
easy to d 10 and deseribe. However,
sinee be the play the compuny with
him i ng, let us sees as nearly
Br W vhat he means by & com-
pany

Briefly, Copeau's company would

associations of players

that seted n Shakespeare’;
Fi
the particular

ior X

time,

companies of
Az M

views such m company, it is a family.

ample,
those two pla

oht
Eh

Copeau

There must first of all be & gpocinl
sympathy among its members and a
total absence of what the French in
theatrical slang term *“ecubotinage”

'
nee of all jealousies, af.
the cheap de-

that iy, an abse

the vanities,

fectations,
vicen to uttract sttention, the laziness,

ths boastfulness and every other petti-
ness and foible that pepular supersti-
tion may have atitributed to the theat.
and en

rical profesaion Individuaily
manse,

The acheme sounds like a project
for human perfectabllity. Perhaps the
thing esn be done. At any rate, here
are some of the ways M. Copenu petls
about it

He tukes hin actors young (he would
start with children, but of that anon)
and he tries them out for a while in
the community life. Those that show
pymptoms of “eabotinage” go. The rest

siey. Then they lJearn to live

inte ]

the text, but always, M. Copeau de-

clares, retaining the freshness and
ontuneity of their method of ap-
e is also & foe to the domination of

the stage manager. He refrains serupu-
ously from giving the actors the gest-
and the accent. They must get

st for themselves, and thus they at-
tuin an individual vitality and uneon-|
ventionality that would otherwise be
impossible, a% well as & variety of de-
ringing from the intelligent ap-
i to the problem of several

ure

tull sp

minds instesd of one. |
Needless to say, there are no stars in
| the ensemble being all
important; but by insisting on the
greatest amount of individual initis-
| tiva and responsibility on the part of |
nctors  he the mechanieal.
Prustian military diseipline usual to
the porsonally directed ensemble,

With such a company perfected, M. |
imself lnrgely indif-|
“(iive a

system,

the avoids

Copeau declares }
to the

f boards and some actors and

feront ECenery. me

oupia o
I will gaulvanize snythiog into life,” he
maintains. He feels that we are now |
threatened with o scenie luxury in the
train of the Russian ballet that may |
prove as pernicious as the over-elabora-
of the termed “real.
Ecenery an older fushion,
h, of course, has nuver deceived
the most neive observer into the sup- |
position that it was real. Molidére and
Shukespears he has played and would
play without other scenery than cur-
tnins and same ocbvious furniture. Thus
produced, he presented “Tw elfth Night”
in Paris, and it was a furor,
| Leon Daudet wrote of that produc-
tions
“] have seen nearly all Shake-
speare’s plays given in England by
the most famous artists. . . . Thave
never geen anything which came up
to those presentations of 'Twelfth
Night' st the Vieux-Colombier. ...
At a time when all Paris theatres go |
, there is something there |
, which will rise.” |
Speaking more generally, M. Daudet
rejoieed in the sight of & stage at the
Vieux-Colombier with no unnecessary
luxury, no vain trinkets; where actors
talked =0 as to he heard,
Jueques Copeau, earnest, simple, mag-

incorrectly

of

tien

¢ down . .

netie, still under forty, will have Al work at 0:30, just as though she were
somewhat different problem in the Thé- | not William Brady's daughter,

itre Frangais, of New York, where in-
pwitehly he will be forced to work with
actors who have known the contami-
| nating effect of other theatrical modes,
| Hiowever, he can be trusted to make
| many of the old stagers fall into line, |
and, with them regenernted, he is bound |
to sachieve important not only
for the French drama, but for Amerl-
ean dramatic art in New York.

things,

| “Pretty feet and ankles”

| thusinsm and never is sad or weary.

ueed to get wway ahead of the action
or vice versa. This is arranged fome
wav 8o that tha thing eanant procede
f I'm doing ‘Butter-

1teelf, =0 to spenk

* hut | don't know when it is to be

Nl

produced or where or how I had no
demons jon of itz powers. [ had|
a deseription from the man who

i

ted

“Do you know what a hard working
person I am? I'm supposed to he ‘up’in
the leading role in every one of pap's
shows, 80 if the
an should sprain her ankle or he at-
tacked with appendicitis overnight I
could make a flying leap and land in
And there is nothing so
owing another person
you play it es she pln:.-ed:'
it vou are accused of imitating her. lfi
you diverye and give your own inter- |
pretation, every says that you|
have the wrong conception of the char- |
aeter. Then, too, no two persons dare |
cssay the same mannerisme, 1 have in |
nid a horribla example of a large,
plump glrl who is following & tiny,
wrominent part, and whe

that leadin

the vacancy.

tharkless as §
in a part, If

one

slim girl in a |

has tsken it upon herself to faithfully
capy every gesture The little girl
used to wiap her arms abhout herself
and writhe an she exclaimed: ‘Take it
awny--take it awgy!' It was very ef-
fective, but you should see the fat girl
do it. Voila! I onece played a part sit-|
ting on a footstool, and at a certain line
1 noticed & pin on the floor. 1 stooped |
and picked it up, and so when my un-
derstudy went on to play the part she
stooped and picked up an Imaginary
pitt at the same line. That will show
you how closely mome understudies
will eopy their predecessora.”

We asked Miss Brady what she con-
sidered most necessury to success on

| the screen or on the swage, and with-|
| Why? Because he is an actor, and Bill

out 8 moment’s hesitation ghe replied,

At present Miss Brady is acting in
front of the camera, taking three sing-
ing lessons a week, learning several
new operas and studying a new dra-
matie role, and yet she is full of en-

She is indefatigable, apparently, al-
though she believes that getting up in
the morning is sn invention of the
devil., However, she has to be in the
studio over in Fort Lee all ready for

So, after ull, being a screen star and
a musical eomedy star and a dramatie
star hae its disadvantages, even if one
does have $1,000 & week to spend all
by one's self.

R T
PALISADES PARK

Hesides the regular attractions, water

polo reigns as chief of the outdoor

sports, with & regular weekly schedule.
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ONE ACTOR TO ANOTHER

The following rpecch o delivered by Mr
Fraymnnd ifited 1 The courae af th
gecond act of N 0" the revwe under

are thun
entertatmiment

apparently empops of
portion of the evening’

By RAYMOND HITCHCOCK
AM a Yankee, born in the Pie-Belt

My sncestors on my mother's side |

ione of the

that

eame over in the Mayflower
tighteen families
over in that ship), by the name of
Auetin, They were pilgrims, my an-
cestors, they were pilgrims—the finest
kind of pills you ever mect in all your
lite. 'They were persecuted on the
other side for some religious belicfs
they entertained, and they braved the
dangers of the sca and the uncertainty
of a new, wild country to establish!
freedom and liberty of thought and
in religious mutters, Six monilhs
after they
burni
hanging them, nailing them to posts,
because they did not believe just as
my ancestors thought they ought to bLe-
lieve—thereby establishing liberty and
freedom of thought and action in re-|
ligious matters, |

million camn

were here they were them-
|
selves ng peonle t the stak

|

doing
I was
A

Between ourselves, they are
the same thing to.day. When
up  in Rev, William
Sunday had his show at ane end of
town and 1 had my show at the
end Bill hed gone to Boston to
1 Bo:ton
elean up—and we both dil remarkably
Bill and 1 were made honora:
of the and
thought how farreaching was the mem-
ber=hip of that elub, and what a stretch
it covered, Bill representing heaven
and I taking the other end of it. Then

spston,

the

ciean

Hoston, went o to

and

sama c¢lub, I

1 thought how closely allled both Bill

and 1 were—hoth members of the rame
club, both actors, both showmen, Bill
the greatest showman of modern times,
the P. T. Barnum of the Hymn Book,
an actor (Oh, boy, he has to be an uctor
to get away with that stuff he pets
away with!) . . .

Let us stop and think. We rarely
ever use our braing, but just let us ure
them for once. Let us suppose it is
funday morning and you are in your
chureh, and that the minister, whose
refinement and culture have recom-
mended him to the position that he

| ho not only in your church, I
your everyday lives, gets up of that
Sunday mor g, puts his one foo: or

a chair ond the other on top of the
pulpit and shouts: “Oh, you bums, you
muts, you loafers! You are so low

| down you will have to take an airship |

to get to hell” |

And then, in repeating the Scriptures,
to make it plain for the children, ho
“When that young guy David
soaked that big stiff in the coco with a
rock”—what would you do with such
a minister? You know what you would

| do with him—you would discharge

him then and there. You would tell
your children “The man is mad-—the
man is mad.” But Bill collects on it

knows as | know that the public was
made to bunco. Wers it not true,
ladies and gentlemen, Bill and 1 would
both be driving & back. |

I used to write notes to Bill saying, |
“How do you do, Bill? Best wishes for |
you and Mal How are collections?”
you know, just purely professional
talk between one actor and another.
And then Bill had his converts rajse
their hands and take a solemn oath
never to _go inte & theatre, r]a;m.ng}
that no Whcent men and women were |
on the stage—that is me and mine; |
and that no decent men and women |
attended theatres—that Iis
yours. You are in this along with me. |
And then, ladies and gentlemen, a conl-
ness sprang up between the Rev. Will-

you and|to go sit on a tuck, and I wish you and

ing without some slight squawk on my |

part.

But, mind you, 1 am not knocking
Rill. I for Him. He has raised
himself from obscurity inte promi-
and he iz entitled to 21l the re-
ppect that such an undertaking merits.

am
nence,

Ha is very senaitive about the money
he collects, In every town his open-
ing sermon is about money. In thia
city,, New York, he cailed the people
“Godforsaken degenerates” that even
hinted that he was in the business for
money, and to prave that he was not
in it for money, he promised to give it
all away, and you have to give him
eredit for it, because he gave over
£100,000 away to the Red Cross, Y. M.
{
charitics,

L]
For myself, personally, T think Bill

discarded from wenkness. If it ia
right for him to take money in Phil-
adelphia and other cities, it is right
for him to take it in New York and he
is entitled to every cent that he gets—
that is my honeat opinion, Any man
that can get the money the way he gets
it ped to it

Bill Sunday does a lot of good, at
that, not only for his own family, but
for a lot of people who never get out
They ecan go hear Bill, these goody-
goodies, und for them it is A chance to

i 0

go slumming without actually being

wicked! f
Bill’s abso

Deity and the position is r

Imagine far yourself the Rev. Sunday

ying p » on the floor and shouting,
“Devil, come pp! Devil in hell, come
up! Come up, you mut, and fight!

fight mel!” If the devil|

ver come up on a Saturday,
then thers would be a Sunday funeral
on Monday. The first time Bill sver
hollored down that daring the |
devil to come up, 1 bet you he was a
little bit seared for fear that he might|
come up! But now, he has been hnl-‘
lering down thers that way for so
many yvears and nothing has happened
that Billy actually bhelieves, I think,
that there is ncthing there at all, and |
he is perfectly safe in his dare.

The first Sunday I arrived in Boston
Bill had preached n sermon for “men
only," and, according to the newspa-|
pers, nine regular healthy men nad|
fuinted dead Some sermon! |
And according to the same article and
with the same sermon, Bill had saved |
some eighty-odd thousand souls and enI-E
lected some three thundred-odd thou-
sund dollars, which is g little leza than
$4 a soul, I'rom the highest author-
ity I have it that the Salvation Army
ean gave a soul for $1.20, and [ thought
s the high cost of living is auch
tar in our lives these days) I
waould tip you off that you could econ- |

WAY,

away!

sine

n little on %0
luring

de
walked

omize

All

11 saving.

time I talked 1
have fiom the centre of Lhe
stage to the side so that I can run
off duickly, and having arrived here, 1!
would lLike to wish you all something—
und it is this: Any one can die—"Bing,
Bing!" and it is all over with. But the
groat thing is to live, just to live, and
to know that you are alive and that
you can help some one else to live, and |

| if you cannot do that, why then mind

vour own darn business. You can ba|
drunk with scanda!, drunk with hate,
drunk with ealice, which are all equal-
ly a8 bad for your business and your|
heolth us being drunk with aleohul.|
Health i a great thing. A healthy|
body will make a healthy mind, and the |
possessor of & healthy mind is alway:'
a wholesome, charming person to meot.
With a healthy body you can dig in a
diteh, and you can tell the whole world

yours that great thing, Health,
—_—

LUNA PARK

" | frock reac

A. and other deserving urguni.’.edj

| wanted s

| wanted; they always understand.

| way to get the best results.

iam and myself, for 1 think my ealling| The Chinese Mystery Theatre and
as honorable us Bill's, and 1 will nnt,"h, Free Cireus are among the attrac-
allow Rill, or any of hie kind, to stand | vpns.
on my neck to elevate himsell in Ihr»l'

estimation of fhe cheap and unthmk-]

The other illusions, apectacles,
panoramic depictions and musical de-
vices peculiar to Luna remain,

THE HOPES OF

| |
| I T MIGHT be supposed that any one
| who looks as Hobart Henley !nuk!_

lwon!d have chosen the line of least
1?:9{;!“‘:« and become a screen hero.
| But Mr. Henley has a mission in life,

Mr. Henley believes that acting is all
weong; instend of teaching an actor
how to act, a director should teach
"him not to act. He abrolves the poor
| actor indulges in gesticulatory
- grandiloquence and the ingfnue who
| punctuates every scene with 4 gigele
| and puts the hlams on the direetur,
whieh is rather unkind of Mr. Henlev.
| We believe that directors should hang
tog=ther, in a manner of speaking, and

who

| aftor this. when we want to kill the
cute little ingénue who plays the
| cousin from the country In a tomn

ing to her kneea we shall

know where to loak. Cherchez ls di-

! rectenr
| e Henley needs no watehing, how-
avor, for in discussing everything with
| him, from tango slippers to prop
i lighting, we found that the very things
| which we consider day-spoilers are the
|thir.g.1 which he intends to stamp out.
| He has written, produced, directed
| and acted in a new picture called “Par-
is qualified to

]

entage,” so he surely
spenk on the subject.

what I want. | doubt, when you see my
pleture, if you will know u single actor
of the men who
an extra man in

or actress it One
pluys a big part was

[ saw

another compa in him exactly

the type [ wanted for my story, and so
I gave him a chance, and when you see
him do his | den't tell me
that it is the best thing you ever saw
I shall be much surprized. Most of the

it vau

e B e
HOBART HENLEY

principals and all of the children are
recruited from the ranks of the ama-
teurs, for
with a person who |
knowled to mould one who
has knowl t no brauns. Children
are tha quickest to appreciate what ia

4 brains and no

ge than to try

and to respond with the best

I

there is in them, not heliave in
merely telling

that;

do

n to do this or
juzt what js
A

director who keeps the seript to him-

explain to them

self and issues his orders from his
throne is never going to get ansthing
but dissxtisfaction from s nactors,

Get together with them; read the play
and ask their advice about the different
scenes, [f they insist on playing a
scene too broad!y just suggest to them
that they shade it a trifle. That is the!

“There are at least two things for|
which there is & crying need in scroen
drama. One is & working title writer and |
tho other is a clothes censor. Half the |
work might be taken from the
shoulders of the director if he had an|
expert title writer to work with him
and supply the titles as the picture is
being made. How often in planning the
different scenes do I think, Right hrro!p
there should be a title which would!
make this scens unnecessary. It should
be told in words, not netion. But 1|
never can be mure that the \titles |

whieh are afterward fitted to rh-|
completed picture will tell the story,
0 it I8 necesssry to go mhend

and take the scenes, Whend have ar-

“THE 13TH
48THSTREET §

HOBART HENLEY |

“l pick my types wherever 1 find

» much easier to work

me and h'{wly in words &)l ghat | do I*’g“g‘,f;g‘-’-’.‘"‘,‘fﬂ:n' E‘o:’l:l‘- w

[mot tell with the scenes. Thdh I shall| Greater Morgan Dancers, Al "“ﬂ

have some one to select thf clothes Aveling lndr{.loyd.i'ereya N"‘mh-j
€0

- which are to be worn by each |

KATHARINE
LA JALLE

CHAIR

2

T RWERSIDE

SHADOWS ON THE SCREE@

1% i
| T d’Annunzio’s “Cabiria,” will open | tragedian William Callier, has ben
| at the Criterion Theatre on Monday, | engaged by the Famous Player tosy
| July 18, for an engagement of four | pear with Jack Plekford in the adu
| wasks. | tion of Mark Twain's “Tom Sawye®
| The story of “The Warrior"” was i
built around actual conditions on the! Following the run of “The Lm
Italian front in the Alps. Maciste, who | Wolf” at the Broadway Theatts th
appeared in “Cabiria,” is seen in the | Universal Film Company will premt
| new picture, but he was actually per-| Dorothy Phillips, Lou Chaney i
| forming military duty when the pro- William Stowell in “Pay Me,” anotie
' duction was staged. one of R. H, Cochrane's happy {h’“
“The Warrior™ is in seven episodes. S
Harry Raver, who introduced “Cabiria” | The debut of the Moscow Natiml
to Ameriea, will sponsor the new pro- Dramatiec Theatre Compnny in than
duction. cent pictorinl presentation of Thesls
| Pushkin's “The Queen of Spade’s
fieintly  introduced to Ameriea &
Russian Art Films, “The Quem¢
Spades” will he followed by otherpn
ductions from the works of Telsg
Sienkiswicz, Ostroveky, Andrief, T
genieff and Pushkin,

The feature at the Rialte t.his week |
will be “Parentage,” Hobart sHenley's |
amusing study of the Americhn home.

The orchestra will play e final |
movement of "Schehernzndeé R‘.m-l
sky-Korsakoff, as an overturaMhe trio|
from “1 Lomberdl” will be sung and |
there will be a voeal solo.

Mr. and Mrs. Sidney Drew, exponents
of the comedy to be found in everyday 8 beard until after his nomisti
lite, will appear in their latest drollery. | Then he did so st the roquest o
“Lest We Forget." | little girl who wrote to him and mid

— “l think you would look more dignifel
with whiskers.” Mr, Chapin says tie
he did not gro# his besrd becasse
any feminine sugpestion, but for @
prectical reason thst it saved himim
precious hours a day with his meketp

Benjnmin Chapin, who ought to ke,
says that Abraham Lincoln never mtt

Strand Theatre will present
Frederick in a new photo-

The
Pauline
drama entitled “The Love That Lives,
written by Seudder Middleton. In this
picture Miss Frederick plays a serub-

woman. In the supporting cast are - '

John Sainpolis, Pat O'Mally, Joseph S A Lynch, pres of the Tt

Carrall and Vislet Palmer. The 0.|3nsis Corporation, and Carl Andent
president of Parulta Flays, whicsg

Hlenry story will be “The Love FPhiltre
of lkey Schoenstein.” Prominent in ths
cust are Mildred Manning and Will-
iam Shea. Mischa Violin will make
his New York debut and will play
Saint-Saéns's “Rondo Capriceioso” and
“Indian Song.”

resents Bassie Barriscale and J. W |
ren Kerrigan, eigned a contract
{tarday by which Triangls becomes® |
distributer of Paralta productions T
first plays to be produced will be Xo
Barriscale in Grace ey Whtd
“Rose o' Paradiza” and Mr Kemge
Herbert Brenon's “The Lone Wolf"? 1.\7:;1‘:::;:: .:N‘ e o K
will enter uporn its second week at the | i
Brondway Theatrs to-night. Hazel|
| Dawn and Bert Lytell play the prin-
| cipal roles.

Douglas Fairbanks spent two &0
autographing ten thousand phow
| of himself in response to & Pqees
| from the American Red Cross, whd

At the Academy Douglas Fairbanks | plans to sell these picturas to help i
Lin “Wild and Woolly"” will be seen. | port the cause.

The twe hundredth performance of | Ethel Barrymore’s next picture ¥

Benjamin Chapin's “Lincoln Cyele” of be “The Whirlwind, ten sad &

motion pictures will be reached the rected by Lionel Barrymore
coming week at the Globe Theatre. ! -

Performances will be held at 1:30,] Robert E. Mantell, jr, #on of &
8130, 5:80, 7:30 and 9:30. | tragedian, will play the lead in tho#*
| | “yy w ard T Were Yousb
| *D. W. Griffith’s spectacle, “The Birth cilr:m‘nh::;;a‘r::.: 1 \I_zh his
of a Nation,” continues at the Brighton i-n éhuk;lpu;mﬁ repertoire.
| Beaoh Music Hall. Hanlon will play the leadisg femis¥

role.

wr

The featured attractions at Loew's
New York Theatre and Roof the com-
ing week will inciude Louise Glaum in
“A Strange Transgressor" on Monday; '
Kitty Gordon in he Beloved Adven-
turess™ on Tuesday; Myrtle Gonzales
wnd Geerge Hernandez in “The Greater
Love" on Wednesday; William Desmona
in “Time, Lock und Diameonds” and
“The Voice on the Wire” on Thursday; |
Peggy Hyland and Sir John Hare in
“The Caste” and Susan Grandaise in! Arabian village bas sprung 9P -

transplanted  palms, camels, ol

“When Love Dawns™ on Friday: and
od ot

June Caprice in “Patsy” on Saturday.|footed horses and dark-sking

c.—;'uL. 1o of o
ric befors the 0
od B

Marion Davies,
Boy,” has begun wo
era in har own conception call
away Romany."

W

i
Elsie Ferguson has begun work #
her initial Arteraft picture, *
Sheep.” Maurice Tourneur bat bot
supervising the erection of
sets; in addition to this 8

» UDEVILLE

IN VAUDE

ranged everything as 1 wish lr.lto be 1
shall have a title writer to work with

Winnie Baldwin, Edwin
Comedy of Errors”; Everest
Hippodrome, La Sylph.

RIVERSIDE George White snd 2%
Hassn

in the historical stuff and n

breaches in the modern stu each

person will have to under, | Haig, Nan Halperin, Has
before playing h e 'ﬂﬂ.iny_ _The Ruby Ray"; Witliase :.ﬂ"
pisying his part in {rdWt of the U. 8. N.; Alexander Broihll'!'“ R
o

camera. I frankly confess that I am | ter; Kramer and Kent, 0o

C
: anted”i
totally at a loss when it | and Davis, in “Waiters Wan
part of it. comes to this | Gygi and Marion Vardia. 'ﬁ
“I am working st anoth 'ROYAL—Eddie and the .mci
which T think T shall esil ‘Comondens | Willisms and Weltss. b d-#
g : , Du n
Yes, I'll admit it has & lessen in it, but  and Zardo, S’;I!: Narim‘a
I shall try to conceal it so that the Jackey.
people wen't know it is there until NEW BRIGHTON--Jack Norworth
after they have mceepted it. People| Lillian Lorraine, Leo
come to be entertained, not educated,” | BDennett, Edward Richards
Cansino, Elisa Cansino,
H U, Frank Burt, Ed Johnston.



